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The light in the desolation

Yu Kazeshima | Author

——God is in the details

Thisisa provcrb that praises the invisible detailed tcchnoiogics in the
architect field, and Tam always imprcsscd and think of these words
every time I see Uchara’s works.

The glossincss of the nails. Wrinkles in between the fingcrs. Fine ex-
pressions appear on the side of the lip. The transparent texture of skin

comes Fl'Ol‘n thC SpOt[Cd l'CdllCSS OFCXibtillg VCSSCIS, blOOd, klnd ﬂCSl’l.

Even if she is very much committed to realism, Uehara’s work has
some perspective that is letting reality fade away from her work.

For example, “Touch the boundary” is a work where one arm is trying
to touch somcthing invisible. Going thi’ough the tips of the fingcrs
that you can almost feel the texture and temperature, and looking up
the back of the hand and wrist, you can see the end of the arm that
lost the rcality and is melting into the air.

The iight green tip is clcariy expressing somcthing that is not human,
and I was caught by the sense that the arm of God or spirit appeared
smoothly from that space.

This gradation of existence is on[y cxprcsscd by Uchara’s detailed

delicate craftsmanship.

Rcality and abstraction. Uehara’s works which contain both aspects
of those, the audience can sense the mixture of the real-world and
spiritual world. The “branch” looks exactly like a branch, however:
the texture of this work is just like a baby’s arm.

The “emergence” is enfolding the tip of the sensitive and beautiful
arm that is trying to symbolizc existence in the egg shape by apet-
al-looking feather.

Objccts that we all know are existing in some unknown shapcs.
This is like being told that “Our world and the spiritual world is
always mixed, and it appears suddenly right next to us”

The most dramatic and the most delicate works.

Uchara said she is inspired by Animism and I understood this very
much.

Animism is the thought that sees the divinity in objccts which are
always existing right next to us, and it certainly connects to Uchara’s
works in terms that these are expressed by a mixeure of the real-world

and the spii‘itual world.

Moreover, Uchara told me that she got inspircd by Todowara which is
a plac€ in Hokkaido for her new works at this time.

I received a few photos from her as a reference and I have gotten a
different impression from what I saw when I 'scarched Todowara by
myself.

Photography is not a painting. However, both are media where the
audience can receive what the artist saw and felt.

The photographs that Uchara send me were all quict and a little sad.
Todowara is in the process of vanishing. It is maybe natural to feel the
sadness in desolated scenic, however, I fele the spiritual impression
from these photographs is the same as Uchara’s works.

Quict and sad.

Yet, this sadness is not a negative one and it is the same fccling when
we look up at the moon alone in front of the calm ocean.

Trying to catch the light in the desolation. Tassumed.

This impression is inhcrited in the paintings. This is maybe Uchara’s
“Animism”.

“The light in the desolation”. I'm afraid that I think this is what the

spiritual is in her work.

“Hiten—celestial being” and “Miniature garden” are both human
motifs but I think these works insist “not human” more than that
hand motif work.

Having a human face but not being a human. These are like the
works that have given some shapc to God and spirit to make it visible.
Fantastic shaping is dramatic, but I think the facial expression is the
one that emphasized the spiritual impression.

Characters that have the archaic smile are just like looking at “the
light in the desolation”

Iam fecling like this after I saw those photographs of Todowara.

Under this corona crisis, we are all having a litele hard life and a lictle
loncliness. Taking some distance from people, enabled us to go
somewhere we want, and there is always insccurity in that. There is a
lockcd—up fccling that is choking up slowly in the dark bottom of a
S\Vamp.

However, there is light in the desolation.

Justlike looking up at the moon alone in front of the calm ocean, we

would like to wait for the liopc calml_y.







IREE | Water Mirror
2021 | 727 X 1167 mm

oil on canvas

ZOMDORT | F/t/[lff}/re world
2021 | 727 X 1167 mm

oil on canvas




JAD7=bL | Foot of the wind
2021 | 480 X 410 X 180 mm

stone powder clay, pigment, oil paint, wood...ctc.




BEDUE | Sea of thoughts
2021 | 310 X 350 X 270 mm
stone powder clay, pigment, oil paint, wood...ctc.




K | Hiten -celestial being
2021 | 520 X 300 X 300 mm

aqueous resin, stone powder clay, pigment, oil paint, resin...ctc.

— .'




BEFcfbhins | Touch the boundary
2021 | 310 X 500 X 140 mm

queous resin, stone powder clay, pigment, oil paint, resin, wood...ctc.

FARE | Miniature garden
2020 | 235 x 285 X 220 mm

queous resin, stone powder clay, pigment, oil pain, resin...ctc.




JHIWZWES | Bloom in the mud
2019 190 X 100 X 125 mm
stone powder clay, pigment, oil paint, resin

PUE | Emergence
2017 | 360 X 100 X 120 mm

stone powdcr clay, Pigment, oil Paint




untitled
2021

LB G

120 X 60 X 60 mm | urethane resin, acrylic resin paint, wood...ctc.

120 X 60 X 60 mm | urethane resin, acry]ic resin paint, wood...etc.

145 X 50 X S0mm | wood, pigment, oil paint...ctc.

TB DG
110 X 75 X SSmm | urethane resin, acrylic resin paint, wood...ctc.
100 X 65 X 65mm | urethane resin, ncrylic resin paint, wood..ctc.

65 % 65 X 65mm | urethane resin, acrylic resin paint, wood...ctc.

untitled
2021 | 440 X 130 X 130 mm

urethane resin, acrylic resin paint, wood, candle case..ctc.
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Hiroko Uchara

Lives and works in Kyoto

Bornin Gunma,]apan

Kyorto City University of Arts, BEA.

Kyoto City University of Arts Graduate School, M.EA.

Selected Solo Exhibitions

From the Boundary | TEZUKAYAMA GALLERY

Deep Forest | TEZUKAYAMA GALLERY

Deep Forest l AKI Gallery, Taiwan

ART OSAKA 2015 | Hotel Granvia Osaka, Osaka

Heartbeat | TEZUKAYAMA GALLERY

Hiroko Uchara Exhibition | Gallery AMI, Osaka

Hiroko Uchara Exhibition | ART LABORATORY R3, Gunma

Sclected Group Exhibitions and Art Fairs

Kyor.o Art for Tomorrow 2021 | The Museum of Kyoto, Kyoto
ONE ART Taipei 2019 | The Sherwood Taipei, Taiwan

UMAIBO x CREATORS2019 | Kita-Senju Marui [THEATRE1010], Tokyo

KOH-JUTSU CHAPTER IX" ‘FU-EN’ | TEZUKAYAMA GALLERY
—RIN—Nihombashi Mitsukoshi Art Fair | Nihombashi Mitsukoshi

Main Store, Tokyo

HITOGATA / human appecarance | KUNSTARZT, Kyorto

ART in PARK HOTEL TOKYO 2017 | PARK HOTEL TOKYO, Tokyo
ASIAN CONTEMPORARY ART SHOW 2014 | Conrad Hong Kong,
Hong Kong

7Types x2 l Matsuzakay:l Nagoya, Aichi

You Beast! | Ken Hamazaki Red Muscum, Osaka

Gallery Selection of Female Artists | Hankyu Department Store, Osaka

Beautiful things—the charming miniacure | JR Osaka Mitsukoshi Isetan, Osaka

FLOWER POWER!—Integration with Life | Part-of Gallery, Hong Kong
ART FAIR TOKYO 2012 l Tokyo International Forum, Tokyo

Colors of KCUA 2012—Synesthesia— | Kyoro City University of Ares Are Gallery

@KCUA, Kyoto

Asia Top Gallery Hotel Art Fair 2011 l Mandarin Oriental Hong Kong, Hong Kong

Rittai butsubutsu-ten | Bunkamura Gallery, Tokyo
Gyosh()fThe Gallery Circus | Spiral, Tokyo

ART FAIRKYOTO 2011 | Hotel Monterey Kyoto, Kyoto

My Favorites! | Ken Hamazaki Red Museum, Osaka

ART FAIR TOKYO 2011 | Tokyo International Forum, Tokyo
ART TAIPEI 2011 | Taipei World Trade Center, Taiwan
Show-Lab | Kyoto City University of Arts Large Gallery, Kyoto
3 Dimension Gallery Artiscs | TEZUKAYAMA GALLERY
Loca | Kyoto City University of Arts, Kyoto

ke | Branch
2011 [ 110 X 510 X 180 mm

stone powder clay. pigment, oil Pain(
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