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Prayer “Yogo sculpture”

Kiyoshi Ejiri | Deputy Director / Curator of Ashikaga Museum of Art

There is an old volcanic mountain called Komochiyama in Gunma
prefecture that is also Hiroko Uchara’s native place. And there is a
strange stonc in the Komochi Shrine enshrined there. The stone is the
Kutsugiishi (a stone that is piaccd in the entrance of a traditionai»styic
house) which has a footprint of a goddess (Konohanasakuyahime),
which is the inshrined dcity there. Itis said that it is a foot print from
when she cscapcd with god's son in her arms when the shrine had
afire. Itisa foot-siiapcd dent with 20 centimeters oficngth and 9
centimeters of width and clear finger marks. The “foort print” that
gives you a fresh and vivid impression s still installed on the righe side
of the shrine’s building,

chardlcss of the truth or faisity of the matter, it is worth considcring
the conditions and circumstances under which god manifested them-
selves and the fact that their traces remain concrete. There is a solid
reason when the invisible ‘god” appears. In this case, it kept its trace
in the emergency situation of the fire. God-spirit, which is intangible
matter, left a trace in a stone.

Why does this invisible thing appear as a manifestation? And how it
turns into visible matter. To do so, it needs a “story” and a devise. The
“story” is a reason or opportunity to become visible as a manifestation.
In the case of Komochiyama’s goddess, it was a fire. And left a trace
when it cscapcd That appears in the visible and touchable fields as
evidence of manifestation. What we must be careful about here is that
the traces remind us of the “body” of the invisible godi

[ficis drawn as a painting, it becomesa Yogo»zu (paiming thatis
representing manifestation of god). After all, the foot print of the
Komochiyama is a “Yogo sculpture.” However, this is a special case.
There’s got to be a “Yogo sculpture” since there is a Yogo-zu, but it be-
comes a Buddhist statue or sculpture of a god. The illusions manifest-
ed by the gods and Buddha are more casiiy rcproduccd in paintings.
There are limits to the ability of‘sculpturc to rcproducc spcctacuiar
illusions. In this point, the foot print of the Komochiyama cleared the
point of it. The “main part is still kept invisible.

The sculptures of Uehara are also rooted in an invisible area. Isn't her
artwork Yogo sculpture in modern time? One of Ucharas artworks
that I strongly remember is the “arm” that suddenly appears from
nowhere. Who does this arm belong to? Uchara answers, its “The
works are likenesses of gods and spirits that dwell in nature.” She is
certainly listening to the “voices” of “Mono” (gods and spirits) hidden
in nature, that is, the “words” ofpiants, trees, and wind. And gives

shape to the source of the “voice.” That becomes “arm.” It is a manifes-
tation of a “god or spirit.” The important part is that the main part s
still invisible. The image of an invisible “Mono” is evoked by the “arm.”
This is the same kind of effect that the footprints of the goddess on
Komochiyama made us imagine, “the image of an invisible god.”

If you think about it, the “arms” are parts of the body that arc as
expressive as the “face.” What does Uchara’s “arm” represent? Uchara
herself confesses that it is a “form of prayer.” The objects of prayer,
such as “gods and spirits,” appear in “the form of prayer.” What does
this mean?

One thing that can be said is that people’s long years of “pray” worked
“naturally.” Gods and spirits reside in nature, which has been affected
for along time by the “wavelength” of “pray” in consciousness. That's
why it becomes a sacred place. People’s thoughts and the “gods and
spirits” that respond to them stay in sacred places. Manifestation

of “gods and spirits” are based on gestures of “prayer.” Therefore, it
appears as a form of “prayer.” To be more precise, the arm extending
from Uchara’s void is also the “arm” of our ancestors. The thoughts

of our ancestors remain there, and we continue to pray. This overlaps
with the appearance of “gods and spirits” and forms a “shape.”

Uchara’s “pray” is connected to the “pray” of our ancestors.
Furthermore, through “pray” a bond with “gods and spirits™ is formed.
A mythical world flourishes here. Myths are “stories” where “gods”
and “pcopic” meet as one, and “pray” intervenes. If we think about it,
mytiis come alive. Rather than bcing resurrected, it arises anew. This
is because myths lic at the root of our lives. It is, so to speak, the root
of life that revitalizes our souls. The place where those “roots” live in
this real world is a “sacred place.”

Uchara visits sacred placcsi In her eyes, she sees formless gods and
spirits manifcsting through pcopic’s prayers. Itisa myth of a new life.
At this moment, Uchara is touching the roots of her own soul. That is
why her unique “Yogo scuipturc” was born.

“Yogo” (manifestation of god) is always attached to a story. In Uchara’s
case, this is nothing buta story of the encounter between “god” and
“person (slf)” that is occurring right now in a sacred place, or in other
words, a “myth of prayer.” This is the major “trigger” for that “Mono”
(gods and spirits) to manifest itself. In order to rcspond to pcopic’s
“prayers,” “Mono” desire to appear and remain in this world. Making
that “desire” come truc is Uchara’s motivation and mission.
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YIBkD SR | The spider's thread
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aqueous resin, stone powder clay, pigment, ol ...ctc,




RRD LT | Footsteps in the woods
2024 [510 x 410 x 195 mm

ﬂunOuS rCSin, stonc POWdCl’ Clay,
pigment, oil ..ctc,




i (2 ©2A) | Sancium
2024 [ 470 % 500 x 580 mm
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Untitled
202490 x 110 x 140 mm

jcsmonite, aqueous resin, acrylic

Untitled
202490 x 110 x 140 mm

jcsmonitc, aqueous resin, gesso, watercolor




WL | Skin
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oil on canvas

JEFE(L910) | Distant worship

2024 | 405 x 325 x 20 mm
oil on canvas

HED DB | Green space

2024 | 325 x 405 x 20 mm
oil on canvas

L2 LA | Eternally
2024 | 405 x 325 x 20 mm

oil on canvas
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