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Artas a Journey: The Experiments and Explorations of Kohei Yamashita

Akiko Kasuya | Professor, Kyoto City University of Arts

Kohei Yamashita is a contemporary artist who offers viewers a
multi-layered experience through works that oscillate between
the conflict concepts of the everyday and the extraordinary,
the material and sensory, the figurative and the abstract. His
express approach spans painting, sculpture, and installation,
always placing importance on “the experience itself”. Rather
than presenting a final form, his works often encourage
viewers to engage in an internal journey through the dialogue
with the piece.

Yamashita’s practice of mountain climbing is deeply inter-
twined with his artistic expression. Just as in mountain climb-
ing, where the journey itself—experiencing the landscapes
and sensation along the way—holds more significance than
simply reaching the summit, his work emphasizes the process
over the final result. His working process is ever-evolving,
embracing challenges and incorporating elements of chance
and experimentation. This improvisation brings a sense of
tension and freshness to the work, likely leading viewers to an
unpredictable aesthetic experience.

Especially Yamashita’s installation work is known for their
bold spatial compositions that transcend mere visual objects,
engaging with the entire space, functioning as immersive
experiences that involve the physical senses of the viewers. For
instance, as viewers walk around his work, observing them
from various angles, new perspectives reveal themselves. This
will likely be experience much like a mountain trail, where
each step reveals changing landscapes and unveils new terrains
and vistas.

The choice of materials is also a significant factor in
Yamashita’s work. Using metals, fabrics, wood, and paper, he
often gives each material new meaning by emphasizing its in-
herent characteristics. For example, the cool hardness of metal
or the soft, airy lightness of fabric functions interactively
within his works, evoking a tactile response from the viewers.
This transforms the work from a mere visual presence into one
that stimulates the viewers’ entire range of senses. Moreover,
Yamashita frequently incorporates images reconstructed from

his personal experiences and memories, sometimes conveying
a sense of anger toward the ugliness or distortions within
society. This anger is more a buildup of “vague dissatisfaction”
than a direct response to any specific object, fueling his drive
to create. His anger extends beyond personal emotions, reach-
ing into the confusion of contemporary society, politics, and
even the struggles within his own creative process. The title

‘S L A B’ encapsulates this inner rage and the exploration of
the “ugliness” that accompanies it. In recent years, Yamashita
has continued to confront the questions of what ugliness truly
means, and concrete images such as vomiting, rust, weeds,
and scrap metal have contributed to the redefinition of his
aesthetic. The boundary between beauty and ugliness becomes
blurred, and through his work, this ambiguity is presented to
the viewers.

His creation bridges past and present, materials and memo-
ries, and even envisions the future, ultimately posing ques-
tions to the viewers. The transformation of materials, their
weathering, and the shifting arrangement of spaces visualize
the passage of time, allowing viewers to make new discoveries
amid these changes. This connects to the feeling of “flow of
time” and “change in environment” experienced in mountain
climbing, revealing philosophical exploration of the time lies
within Yamashita’s work.

Yamashita’s work not only offers fresh perspectives and visual
experience but also prompts viewers to embark on an intro-
spective journey. Encountering his complex, multi-layered
world of work invited the viewers on a “journey of discovery”,
where traverse the space between the everyday and extraor-
dinary, discovering a novel relationship between the material
and the sensory. By questioning themes of anger and ugliness,
viewers’ preconceived notions and perspectives transform as
their dialogue with the artwork deepens. This transformative
experience becomes a part of the artwork itself. Yamashita’s
presentation of art as a “journey” undoubtedly inspires
viewers, making his work a pursuit of the possibilities of
contemporary art, where the journey itself forms an artistic
experience.



